Basic Detail Report

Title

The Feast of Herod
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Mattia Preti

Date

1656-1661

Dimensions

Painting; 70 x 99 1/4 in. (177.8 x 252.1 cm) Frame: 80 1
/2 X 110 x 4 1/2 in. (204.5 x 279.4 x 11.4 cm)

Medium

oil on canvas
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Paintings

Credit Line

Purchased with funds from the Libbey Endowment, Gift of Edward Drummond Libbey

Object number

1961.30
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Collections

Paintings

Label Text

According to the Gospel of Saint Mark, John the Baptist was imprisoned after he denounced King Herod for
marrying his sister-in-law, Herodias. Later, at Herod’s birthday feast, Herodias’'s daughter, Salome, danced
to entertain the guests. She so pleased the king that he promised her whatever she wished. At her mother’
s urging, Salome asked for the head of John the Baptist, which she then presented to her mother on a
silver charger. In Mattia Preti’s presentation of the shocking event, the major figures—Salome, Herodias (in
the center), and Herod—are nearly devoid of emotion. Their forms emerge in light from the shadows
behind, and the drama of the event is carried in gestures of the hands. Though the mood and the coloring
are dark, Preti convincingly stages a sumptuous banquet, with elaborate garments and jewels and a rich
display of tableware on tiered shelves in the background.

On View

Toledo Museum of Art (2445 Monroe Street), Gallery, 36
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